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Inf luenced by the Shroud of Christ

Byzantine Coins

“The scientist’s audacity, spurred on by faith, is revealed in the amazing results that emerged from 
the rigorous investigation of an intellect made expert by the great love of truth. … the famous expert 
on the Holy Shroud offers a painstaking analysis of the countless numismatic images that he shows 
dependent on the visible imprint of Christ as witnessed in the Sacred Linen. … To him, my esteem, my 
gratitude and by virtue of the priesthood my personal blessing.”

Don Lieto Massignani
Professor of Sacred Scripture and Doctor of Medicine and Surgery

Retired from Facoltà Teologica dell’Italia Settentrionale-Padova, Italy

“Giulio Fanti’s work helps to expand the Shroud’s history, which aids in validating its authenticity as 
the true burial cloth of Christ.”

Robert A. Rucker
Retired from Pacific Northwest National Laboratory, USA

Independent researcher with the Shroud Research Network, USA

“Yours is a more than ambitious project … There are innovative declarations that will have to be 
investigated and verified also by numismatic and art history experts.”

Anna Gannon
Early medieval art historian

Emeritus fellow of St Edmund’s College, Cambridge, UK

Numerous studies have been carried out on Byzantine coins, but there are still no univocal 
interpretations on the details of the figures represented there and in particular on those relating to 
Jesus Christ. The information derived from the studies on the Holy Shroud, the most important Relic 
of Christ in Christianity, has clearly resulted in some new interpretations.

This is the first book in the world that deals extensively with the effigy of Christ, despite being 
the most sought after and collected by numismatists. Furthermore, the book relates the different 
images of the Redeemer on Byzantine coins with the image of Jesus Christ on the Shroud, the most 
important Relic of Christianity. The numerous collectors will therefore be interested in having not 
only a numismatic analysis of these coins but also a historical-religious study. This book, which 
should be understandable to everyone, demonstrates the strong influence that the Shroud had in 
the Byzantine era.

Giulio Fanti is associate professor of mechanical and thermal measurements 
at the Department of Industrial Engineering, University of Padua, Italy. Since 
1997, he has directed his interest to the Shroud, especially with reference to 
the still scientifically inexplicable body image impressed on it. Prof. Fanti was 
responsible for university research projects concerning the most important Relic 
of Christianity and has headed for more than 15 years the Shroud Science Group, 
consisting of more than 100 dedicated scientists. He has published more than 200 
scientific articles in international journals and has authored 10 books and over 100 
scientific articles on the Shroud.
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We are often happy for a discovery made,
without realizing that often 
the Holy Spirit blows in us.
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Foreword

We all know that there are three characteristics that distinguish 
man from all other animal creatures, at least mammals, present on 
the planet: the upright position, language and clothing. The human 
sciences have always investigated them, both those interested 
in	 the	 biological	 order	 regarding	 the	 first	 characteristic,	 and	 the	
intellectual ones that explore the notes of freedom and intelligence 
linked to the expressions of language, to the real culture, to which 
it is undoubtedly to ascribe also the third prerogative: man is 
an animal that dresses himself. Over the centuries, fashions and 
customs illustrate the variety and the material and spiritual 
richness of human clothing studied in the sphere of its most 
peculiar	 aspect,	 the	 aesthetic	 and	 ideological	 significance	 of	 each	
piece of clothing.

Wanting to know and understand the origin and importance 
of this anthropological aspect starting from Divine Revelation, we 
discover that dressing is not a pure physical necessity for man 
linked to meteorological variations of time and space, but rather 
it is a consequence of the original fault, “and the eyes of them both 
were opened and they knew that they were naked; and they sewed 
fig leaves together, and made themselves loincloths” (Gn 3,7). 
Why then “the Lord God make for Adam and for his wife tunics of 
skins” (χιτώνας δερμάτινους, leather tunic), “and clothed them” 
(v.21) before driving them out of the garden of Eden? This divine 
intervention means that the rebels had passed into the service 
of the only animal that sheds “the skin.” Now men are covered 
with this “skin” because they have become subjects no longer of 
the Lord God, but servants of the ancient Serpent.

Well,	 towards	the	end	of	 the	Holy	Scriptures,	we	 find	another	
significant	mention	of	the	term	tunic,	“when they crucified Jesus they 
took his clothes” (ἱμἁτια, himatia plural of himation) “and the tunic ... 
but the tunic was seamless,” (χιτών αραφος … chiton arafos) (Jn 
19:23). It is the famous uncut tunic, the symbol of the one, holy, 
Catholic Church. The cultural value, the meaning attributed to 
the garment allows for further theological observation. It allows 



xiv

us to establish a link between original sin and its reparation which 
took place with the death on the cross of Jesus, the Man-God, the 
Son of God, who takes away from man the sign of the slavery of 
Satan, the tunic of skin, and gives him the gift of his own tunic, 
that of the Holy Spirit, the tunic of supernatural Grace.

What then will the tunic of Jesus the Risen be? Once again 
the apostle John, witness of the tunic cast by lot under the cross, 
helps us when he reveals his experience on the “island of Patmos ... 
on the day of the Lord,” that is on the day in which the Resurrection 
is celebrated, on Sunday, when he heard: “That you see, write it 
in a book and send it to the seven Churches …” (Rev 1,11). And what 
did he see? “... one similar to t(he) Son of (the) man dressed in a 
tunic (χιτώνα, chitona) long to the feet (ποδήρη, foot) and girded 
on the chest with a belt (ζώνην) of gold” (v.13). The Risen appeared 
dressed in the typical priestly robe prescribed by Jhwh (Jahvè) to 
Moses: “you will put on Aaron the tunic (χιτώνα ποδήρη, tunic to 
the foot) ..., of the ephod ...” (Ex 29.5).

The liturgical meaning of this linen tunic allows for further 
study if we read its use in the vision of the prophet Ezekiel on 
the destruction of Jerusalem, the city profaned by the idolatry 
of priests in the Temple, in the House of Jhwh (Jahvè). The man 
dressed in linen-ποδήρη, (to the foot) is given the order to mark 
with a Tau the faithful, preserved from the slaughter of all 
the inhabitants, starting from the sanctuary (Ez 9,2.3.11) and to 
pour out hot coals over the city destined for destruction (10,2.6.7). 
In	 the	 Hebrew	 text	 the	 term	 used	 to	 define	 the	 garment	 of	 the	
mysterious messenger, the exterminator, is always the same, it 
allows to identify the man dressed in linen with the archangel 
Gabriel as he appears dressed in the terrifying vision of Daniel 
(10–12) in which the two major Greek versions propose the 
following.	 The	 first	 is	 a	 slavish	 literal	 translation	 of	 the	 Hebrew 
word βαδδίν (baddin, dress of linen), and the second is the Greek 
equivalent of βύσσινα (byssus) (see 10.5; 12.6.7). But there is 
also something more in the Greek version; in Ez 9,2.3.11 the man 
who	 saves	 with	 the	 Tau	 and	 who	 is	 a	 figure	 of	 Christ	 wears	 a 
tunic-ποδήρη (to the foot) while the destroyer of the rebellious 
Jerusalem, who is still the same person, wears a στολή (stole) as 
a holy garment. It follows that for the Greek translator the two 
different	 terms	used	 for	 the	 same	holy	 garment	 are	 synonymous, 
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that is ποδήρη=στολή (foot=stole), and this datum is very important 
to	 understand	 the	 logic	 of	 the	 final	 suggestion	 which	 will	 be 
discussed later. 

With these Greek terms, the reader will become familiar by 
scrolling through the pages of this new book by the illustrious 
Shroud	 expert,	 Prof.	 Giulio	 Fanti,	 a	 tireless	 researcher	 in	 a	 field	
of	 scientific	 analysis	 in	which	 he	 has	 already	 set	 a	milestone.	 He	
established	 with	 irrefutable	 and	 definitive	 exactness	 the	 age	 of	
the	most	dear	and	precious	Relic	of	Christianity:	first	century	after	
Christ. The eminent scholar questioned the radioactive carbon 
dating following a methodological technique, showing for various 
reasons that this method was unsuitable for the investigation 
because the Holy Shroud was subjected to multiple historical 
vicissitudes	 and	 manipulations.	 In	 his	 first	 numismatic	 research	
on the representations of the face of Christ, the author had already 
indicated and subsequently increasingly ascertained the hypothesis 
that now becomes the fascinating thesis of this book: Only the 
empirical knowledge of the image of the Sacred Linen would 
have	 allowed	 the	 various	 artists	 a	 coinage	 strictly	 linked	 to	 fixed	
parameters.	 The	 face	 that	 Jesus	 crucified	 left	 imprinted	 on	 the	
Shroud, as the author demonstrates, precedes in logic and science 
any subsequent numismatic representation.

The establishment of this relationship in an unambiguous 
and incontrovertible way allowed the man of science and faith to 
proceed in the research whose results are illustrated in this 
book with all the rigor and seriousness that is recognized to him. 
The absolute novelty, never before discovered and that the author 
reveals and illustrates copiously, is the frequent attestation in 
the clothing of the Risen One of some unmistakable traits to be 
considered by logic of things as a representation of the Shroud, 
worn over the garments, like one carries a trophy, the trophy of the 
Risen One which attests the victory of the Man-God over death.

This	 scientific	 fact	 is	even	more	 fascinating	 than	 the	previous	
study on the face. Faith in the Resurrection broadens the author’s 
rational basis even further. Science had already gone beyond the 
limiting and inaccurate theological criterion of the empty tomb, 
investigating the Relic seen and witnessed by the apostles Peter 
and John as present in the empty tomb. The mystery of this Relic 
still challenges human reason committed to solving at least some 
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of the innumerable enigmas contained in the Divine Imprint. 
Evoking the historical foundation of his faith, the astonishing 
passage of the sea of rushes which marked the end of the slavery 
of Egypt and the entry into the world of freedom, the psalmist 
sang: “Your way was in the sea, Your path in the great waters, And 
Your footsteps remained invisible/were not known.” (Psalm 77.20). 
What was said about the Mirabilia Dei in the ancient exodus, 
invisible footprints, is far exceeded and extraordinarily changed 
in the new exodus. There is reported that Jesus, the Son of God, 
who died on the cross for us, left an indelible mark on His 
funeral Sheet, a mysterious but clearly visible and recognizable 
imprint	in	which	science	still	finds	traces	of	that	precious	Blood	in	
which “they have washed their robes (στολάς, stoles)…. those who 
come from the great tribulation.” (Rev 7,14).

The scientist’s audacity, spurred on by faith, is revealed in 
the amazing results that emerged from the rigorous investigation 
of an intellect made expert by the great love of truth. In the book 
that the reader is holding, the famous expert on the Holy Shroud 
offers	 a	 painstaking	 analysis	 of	 the	 countless	 numismatic	 images 
that he shows dependent on the visible imprint of Christ as 
witnessed in the Sacred Linen. How else to explain the mensural 
cross that the Byzantine emperors had minted on their coins 
starting	 at	 least	 from	 the	 beginning	 of	 the	 fifth	 century	 AD,	 a 
cross that shows the exact physical dimensions of Jesus Christ? 
Can an image so eloquent in its rational logic be attributed to 
chance? Moreover, the author asks his skeptical contemporary 
reader	 flattened	 in	 an	 agnosticism	 considered	 to	 be	 the	 fruit	 of	
scientific	 seriousness,	 what	 about	 the	 image	 of	 the	 risen	 Christ	
arising from the empty tomb? Could a strange confusion be 
admissible between the depiction of the empty tomb and the 
image of a stool, which is found under the feet of a Judge Christ, 
seated	on	the	throne	of	His	glory?	Reason	clarifies	and	illuminates	
the error that faith unmasks in the nebulosity of its inconsistent 
logic.

What fascinates even more in this extraordinary research 
by Prof. Giulio Fanti is the discovery of the detail of the robe 
exhibited by the risen Christ in the attitude of the blessing. What is, 
the author asks consciously and asks whoever listens to his 
question, the value of a garment that replaces and gives visible 
blessing, prolonged over the centuries, to a humanity that 
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forgets the Mercy of its Redeemer, an effective blessing for who 
venerates and adores the visible imprint of God made Man in the 
image of the precious Relic? The acute observation does not deceive. 

The Holy Shroud, he argues with strength and rigor of logic, 
wraps the body of Christ both in the form of the himation-pallium 
and in that of the simplified loros. They are both signs of the 
victory trophy of the High and Eternal Priest, who appeared to 
John on the day of his triumph over death, wrapped in the priestly 
linen tunic (ποδήρη, to the foot). It is the linen, which the artist 
minted on the coin in its original form, known and seen by him 
and still visible to the reader, that is the Linen of the Holy Shroud.

Deep gratitude is due to the author for his precious final 
suggestion on the value and meaning of the characteristic and 
typical liturgical clothing of the Christian priest, the stole: The 
logical meaning that he attributes to this garment is a visible 
sign of the mystery celebrated in the liturgy, the death and 
Resurrection of Christ. Isn’t the stole the Holy Shroud, the 
linen robe that wrapped the body of the crucified Man and on 
which the imprint of the extraordinary supernatural event of the 
Resurrection remained?

What science seeks with great love for the truth and what 
it finds and suggests is a source of great joy and deep gratitude 
for every man of good will and especially for every Catholic 
Christian. To the linen of the Shroud is approached that of the 
corporal, the linen on which the Bread of eternal life is placed in 
every Holy Mass, the true Food, the Flesh of Jesus who died and 
rose. The flesh that He drew from the Virgin Mary to redeem 
all human flesh, that same Flesh which left His visible imprint on 
the Shroud.

May this book offer all its readers that spiritual, cultural and 
faith richness of which its author makes them partakers with a 
further gift in which so many treasures of humanity and grace are 
contained. To him, my esteem, my gratitude and by virtue of the 
priesthood my personal blessing.

Don Lieto Massignani

Professor of Sacred Scripture and Doctor of Medicine and Surgery
Retired from Facoltà Teologica dell’Italia Settentrionale-Padova, Italy





Background to This Study

In Turin, Italy, there is a linen burial cloth that according to ancient 
tradition is the cloth that wrapped Jesus Christ in the sepulcher. 
Its size is about 4.4 m by 1.1 m (14 ft 5 in by 3 ft 7 in). The Relic 
is unique in that it contains full-size front and back images of a 
man	 who	 was	 crucified	 exactly	 like	 Jesus	 was	 crucified,	 as 
recorded in the Gospels of the New Testament. The cause of the 
image	 is	not	explained.	Scientific	examination	of	 the	 image	during	
the Shroud of Turin Research Project (STuRP) in 1978 indicated 
that the image is not due to pigment, any liquid, a scorch from 
a hot object, or common photography. Subsequent studies 
have	 confirmed	 these	 conclusions.	 To	 solve	 its	 many	 mysteries, 
including the image, the date, and the blood on the Shroud, 
more	 scientific	 research	 has	 been	 conducted	 on	 the	 Shroud	 than 
on any other ancient artifact.

It might seem incredible that the burial cloth of Jesus could 
still be in existence, but what are the options? When Peter and 
John found Jesus’ burial cloths in the tomb [John 20:3-9], they 
probably would not have left them to be taken by the Romans 
or religious leaders. The collapsed body cloth was probably the 
key evidence that brought John to believe in Jesus’ Resurrection 
[John 20:8-9]. The earliest believers emphasized the importance 
of Jesus’ blood in their salvation, and thus His burial Shroud 
containing His blood would have been protected from moisture, 
insects, and intentional destruction. Under these conditions, 
linen would only decay due to dehydration and oxidation, which 
are very slow processes. This explains why museums contain 
many examples of linen that are more than 5000 years old. 

Clues suggest the Shroud was well known and revered in 
Constantinople at least from 944 AD up to 1204 AD. It is likely 
that it was previously in Edessa, Turkey, and prior to that in 
Jerusalem. These clues include the following:

	 •	 The	report	(1203–1204)	of	French	crusader	Robert	de	Clary	
that Jesus’ burial cloth was exhibited weekly at the Church 
of St. Mary in the Blachernae district of Constantinople.
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	 •	 The	 Hungarian	 Pray	 Codex	 or	 Manuscript,	 dated	 on 
historical grounds to 1192–1195, contains peculiar details 
of images of Jesus Christ similar in many respects to those 
on the Shroud.

	 •	 Byzantine	 coins	 back	 to	 about	 692	 AD	 contain	 images	 of 
Christ very similar to the image on the Shroud.

	 •	 Christian	 art	 back	 to	 the	 sixth	 century	 contains	 images 
similar to the image on the Shroud.

	 •	 Paul	 may	 have	 used	 the	 Shroud	 for	 evangelism	 and 
apologetics in Galatia (Gal. 3:1).

The third clue mentioned above, the image of Jesus on 
Byzantine coins and its resemblance to the Shroud image, is the 
main subject of this book. Giulio Fanti should be commended for 
his detailed research in this area which argues that surely the 
coins were copied from the Shroud image and not vice-versa.

It is hoped that the evidence in this book will aid in the 
realization that the Shroud of Turin was highly respected for 
several centuries during the Byzantine empire prior to 1204. 
During this period, the emperor’s image on many coins was 
removed, or moved to the back of the coins, and replaced by the 
image of Jesus Christ. Our current culture needs to take this to 
heart, to learn the same lesson, that Jesus Christ should be exulted 
in our estimation and respect.

Giulio Fanti’s work helps to expand the Shroud’s history 
which aids in validating its authenticity as the true burial cloth 
of Christ. The image on the Shroud is not only a visual display of 
the Gospel (Jesus’ death, burial, and Resurrection) but also, 
as concluded by Russ Breault [www.shroudencounter.com], it is 
God’s	 receipt	 for	 the	 finished	 transaction	 that	 offers	 us	 a	 right 
relationship to Him.

Robert A. Rucker
Retired	from	Pacific	Northwest	National	Laboratory,	USA

Independent researcher with the Shroud Research Network, USA
www.shroudresearch.net
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Initial Note
To make easier the reading of a book suitable for everyone, some 
simplifications are adopted here; therefore, some notes useful 
for the reader follow:

 • As almost all the many dates reported in the various 
chapters refer to the period after the birth of Jesus Christ, 
the letters AD (Anno Domini) are implied.

 • To make the discussion clearer to the reader, the book 
contains some repetitions of important concepts with the 
relative references to the sections in which the topic is dealt.

 • Like many texts of numismatics, the ordinal numbers 
are frequently indicated by using the Roman numbers; 
the following table shows the correspondence between 
Roman and Arabic numbers.

 • Figure numbers refer to the chapter; for example, Fig. 33 
of Chapter 3 will be Fig. 3.33. References are reported in 
square brackets in the text.

 • The use of plots and tables summarizes and clarifies some 
data resulting from the analysis; equations, when necessary, 
are reported in the Appendix. Clarifications are reported in 
footnotes.

 • To show the size of the coins, bars corresponding to millimeters 
are shown on the left and at the bottom of some figures.

Correspondence between Roman and Arabic numbers

Roman Arabic Roman Arabic Roman Arabic Roman Arabic
I 1 XI 11 XXX 30 CL 150
II 2 XII 12 XL 40 CLIX 159
III 3 XIII 13 XLIX 49 CXC 190
IV 4 XIV 14 L 50 CC 200
V 5 XV 15 LX 60 CCC 300
VI 6 XVI 16 LXX 70 CD 400
VII 7 XVII 17 LXXX 80 D 500
VIII 8 XVIII 18 XC 90 DC 600
IX 9 XIX 19 XCIX 99 CM 900
X 10 XX 20 C 100 M 1000
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Introduction

The title of this book Byzantine Coins influenced by the Shroud 
of Christ can seem quite strange. Why should a book be written 
about the face of Christ depicted on Byzantine coins? Moreover, 
why should this book analyze the influence of the Shroud on 
Byzantine coins? These are important questions because many 
people are convinced that the Shroud of Turin, also known as 
the Shroud of Christ, the Holy Shroud or simply the Shroud, is 
a medieval artifact of the 1300s and is therefore subsequent 
to the Byzantine Empire that flourished until to 1204, the year of 
the fall of its capital, Constantinople.

In answer to the first question, for the past twenty years, the 
author has been intrigued by the fact that in ancient times, there 
were several coins that depicted the face of Christ. Nevertheless, 
when he tried to deepen his understanding, he found various 
difficulties. He could not find a book that dealt in detail with this 
topic and one of the few numismatic articles [Moroni, 1986] dealt 
with the topic relatively briefly by presenting only some of the 
coins minted by different countries in the world up to the dawn 
of the second millennium.

Most of the coins depicting the effigy of Jesus Christ were 
minted by the Byzantine Empire, but the various numismatic books 
[Sear et al., 1987; Grierson, 1973, 1982, 1999; Grierson and Mays 1992; Grierson and 
Hendy, 1993–99] generally present the different coins minted under 
the various emperors without extensive discussion of the details 
of the face of Christ, except perhaps Breckenridge [1959], who, 
however, deals only with the coins of Justinian II.
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It is also curious to note that among the Byzantine coins, as 
well as coins from other locations, those depicting the face of Christ  
take on a much higher numismatic value than those without  
Christ’s face. This indicates the great interest from collectors for  
this type of coin, which however does not seem to find an  
appropriate consideration in the books published on the subject. 
Therefore, the author, noting this shortcoming, has sought to  
reduce, even if only minimally, the existing gaps.

The second question concerns the influence of the Shroud on 
Byzantine and other coins. The author recognized the importance 
of this topic when he discussed it with numismatic experts  
from the United Kingdom. These experts claimed that the image  
of the face on the Byzantine coins of the first millennium is 
remarkably similar to the face on the Shroud probably because  
the fourteenth-century artist who produced the Shroud had  
copied it from the image on the coins! 

This is absurd because of what we now know about the image. 
Chapter 2 will better explain why, but, for example, experimental 
tests showed that the image: (1) is not due to pigment so could 
not have been made by paint, dye, or stain, (2) does not fluoresce 
under ultraviolet light so could not be a scorch from a hot object, 
and (3) contains 3D information so could not be a common 
photograph. In addition, attempts by scientists and artists over 
many decades have been unable to reproduce all together the 
very peculiar characteristics of the Shroud’s body image [Jumper et al., 
1984; Fanti, 2011, 2018].

This indicates there is no known method for an artist or forger 
to have made the image on the Shroud, so that the image could 
not have been copied from the effigy on a coin. This is a very 
important fact because it indicates that the effigies of Jesus Christ 
on the coins must have been copied from the Shroud rather than 
the reverse. The author affirms this not only from a subjective 
point of view, but he proves it in a later chapter by means of 
experimental tests performed with the help of an expert in the 
field.

This book, which should be understandable to everyone, 
focuses on the face of Christ on coins especially during the  
Byzantine period. This is because a careful analysis shows the  
coins minted from the seventh century onwards are not only a  
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clear proof of the existence of the Shroud in the Byzantine period 
but also they add new interesting information on the topic. 

To allow many Shroud scholars not experts on the subject, 
to understand the numismatic theme addressed in the book, at 
the beginning of the book the author synthetically mentions the 
Byzantine numismatic history. At the same time, the author makes 
a mention of historical-scientific analysis on the Shroud, not  
known to all, to allow numismatists and art historians to better 
perceive the close correlations detected between the Byzantine 
coinage and the most important Relic of Christianity.

Dr. Anna Gannon, Emeritus Fellow of St Edmund’s College, 
Cambridge (Great Britain), an early medieval art historian 
commented on this book saying, “Yours is a more than ambitious 
project and in my opinion you would need specialist collaborators 
for the areas you touch.” The author answers that this “more 
than ambitious project” is only the initial part of a study that will 
require various insights and comparisons with various experts 
in the various areas touched upon such as numismatics, history 
of art and Christian religion, Byzantine history, theology, scientific 
studies of the Shroud, painting, image processing, dimensional 
analysis, statistics and probability calculation. 

In agreement with A. Gannon, while the work “as an engineer 
on the reconstructed images and models” is “convincing and very 
interesting,” the numismatic and art history analyses will have 
to be completed and reviewed by experts in the sector. In fact, 
“There are innovative declarations that will have to be investigated 
and verified also by numismatic and art history experts.” To this 
note, the author underlines that his book absolutely does not 
claim to be a text on the history of art or numismatics, but aims 
to be a book, the first of its kind, which lays the foundations 
for an attempt at joining numismatics, history of art and study of 
the Shroud.

After a brief presentation of the Byzantine coinage of 
Chapter 1, which provides an overview of the sequence in which 
the topics are treated in the book, the scientific aspects of 
the Shroud are discussed in Chapter 2. This provides evidence 
for the Resurrection of Jesus Christ. 

In Chapter 3 concerning the images of Christ in the Byzantine 
era, after a brief description of the clothes used at the time, the 
different images of Christ are presented on the coins with His 
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dresses. The next Chapter 4 lists a series of details of Christ’s 
face that have a close correlation with the face of the Shroud. 
For completeness, Chapter 5 presents other early medieval coins 
minted outside the Byzantine Empire.

Chapters 6 and 7, respectively, include a probabilistic 
calculation applied to a coin depicting the face of Christ and a 
quantitative analysis based on image processing which shows 
that these faces were copied from the Shroud. In order not to 
burden the discussion, the rigorous mathematical formulation is 
reported in appendix.

Finally, with the help of an expert, an aesthetic analysis of 
the faces depicted on the coins is made in Chapter 8 and, based 
on experiments, it is shown that the Shroud was the reference 
model for Christ’s image on the coins.

In conclusion, this book presents a new argument that 
demonstrates the strong influence that had the Shroud in the 
Byzantine period from 692 AD up to the fall of Constantinople 
in 1204. It is therefore clearly evidenced that a hypothetical 
medieval artist did not copy the Shroud from the images of 
Christ on Byzantine coins. The Shroud must have already existed 
in 692, when the emperor Justinian II coined the first face of 
Christ, in agreement with the fact that the Shroud is Jesus’ 
burial sheet showing His image formed during the Resurrection.




